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s the Hibie we contract in ourearlieſt Years are hard to be ; 
- Overcome, even when mature Judgment makes its moſt © F 
5 vigorous Effort againſt them; it is here propoſed, that Children 3 1 
ſhould be firſt taught on Spinnets made on Purpoſe, with nar- — 8 1 RE a „ 
rower Keys than uſual; thoſe of the firſt Size to be ſo built 8 . g 133 r 8 
that the ſounding an Octave ſhall require no wider Stretch than . | yy 4 g Bea i e maps 
the ſounding a Sixth does on an ordinary Harpſichord, and the > oO En | „ 

N ſecond Size no wider than the uſual Seventh. 80 that the firſt Vas an 7 RE 25 7 6 7 
Size might ſerve Children till the Age of Seven or Eight, and the * 5 : 881 | f % 1 SF 5 ae. „„ x £2 J = 
ſecond Size until the Age of Twelve or Thirteen ; then they may | : GER Fs Spe "I 5 155 N ; e 
"08 n to * on the ordinary rr 5 1 | tg EE OL =; ; 5 5 3 . 
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25 n will be taught * Fingering 4 firſt, and acquire e „ ; 

© good Habit from their earlieſt Leſſons. Otherwiſe they muſt 3 Fl 5 15 8 . 5 e 5 VVA 567 5 1 4 
wel learn their Leſſons with wrong Fingers in ther Infancy, and then E „J On RL "be Mood oY 

learn them over again with proper Fingers in their riper Years; | f..... or Ig 

which, perhaps, may not be ſo eaſily done, as it is more than ; _ 7 5 | » "= Tf... 

N al a Ti incture of bad Fingering will ſtick to them E | Cn 8 : = - 1 05 5 r 7 5 
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a tong as they ies, This laſt Aſſertion I can aver by the Ex- 
perience I have hay. of ypc n e own panes 
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Ir it be objected, . the Tranſition from narrow to wider 


3 Keys, might give a Child the bad Cuſtom of touching ſome- 


times two Keys with one Finger, or of miſtaking the Keys 5X ; 


anſwer, That a few Weeks diligent Practice will prevent thoſe 
Evils; Witneſs the Manner that we uſe in teaching Children 


to play on the Violin, (which is a more difficult Inſtrument 


than the Harpſichord in point of Fingering ;) for, firſt, they are: 

taught to play on a very little Inſtrument; then, as they grow, 
a larger one is made Uſe of, till the Length of their Fi _ 
; n chem to a a n of a common Sr 
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General Dizzer1ons for Beginners. 


1 The. Elbows of the Performer ſhould be in a Line ner 
with the Keys of the Inſtrument, or thereabout. 


E II. The upper Part of the Wriſt, ſhould be in a Line pretty 


much parallel with the higheſt Knuckle of the middle Finger. 


HII. The Points of all the Fingers and Thumbs ſhould always 


de held over the Keys, whether they play or reſt, which will 

occaſion the three longeſt. Fingers to be ſo bended, that the 
Performer cannot ſee the _ Neauls of them: this Is the true e Fofi- 
tion of the Fingers. N 5 


IV. The Nails ſhould always be kept ſo thor as not to touch | 


the Keys. 


v. Two or more Notes following o one another ſhould never 
be played with one and the ſame Finger, unleſs there is a Pauſe 


or Reſt between them; or unleſs ſuch Notes * to be _— 


the ſame Key; as two A's,. two B's, &c.. 


VI. No Leffon ſhould be played quicker than the Eyes can: 


follow the Notes;. which i in general is never. ſo quick as the: 
Fingers would be to play it. 

VII. In practiſing a new Leſſon, no Finger, when once ſet: 
"down upon the Key, ſhould be moved or lifted up, until another: 
| N and ready to be ſet down * the next Key. 
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1 Treble and Baß, or any other Mufic that foits the Inſtrument, 
woaßh not expreſſly compoſed for tu. 
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Treu Fingers can wo Kat toda, ot Parts of Tues, s 
WT elle only of five conſecutive or following Notes ; allotting . = 
: eich Note irn reſp peckire Fin et. Fot Example: If the Treble 1 . f 
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1 i ©, P, EN F, and O, [Sec Erample (1), T by applying the 
1 Thumb to C, the firſt Finger to D, the ſecond to E, the d | 
, andthe fourth © G, the hole Tune may then be per- 

N formed with the Fingers fixed In one Pofition; without ſhifting 
„ e Hund higher or lower z taking Care to put down always the 


of Tune contained no more h the Five Notes following, = | 
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19:1), „ . 
ran Finger of the Left-hand are alſo to be 8 in the 
ſame Way, only with this Diffetence; that whereas the fix- 
ing of the Right-hand Fingers is conſidered as riſing from the | 
| Thumb, pward: to the fourth- Finger; thoſe of the. Left hand 
are conſidered as falling from the Thumb owa to the 
fourth Finger (3). Therefore, throughout this Treatiſe, what- 
ever Rule is given for the Right-hand muſt be inverted when 5 
; applied to-the Left. : 4b 1 


Tux Leflon I. is an Inſtance of 40 Tune „lich © FE be : 
| played with the Fingers fixed in one Poſition throughout the 
Whole, without any Oceaſion of ſhifting the Hands higher * = 
lower. Thoſe of the Right-hand! being fixed on Co, D 1, ; 
Ba, F 30 43 and thoſe of the Lef᷑ hund on 885 Bu; 
A 2, 0 3. F 4. TE 4b + bee T1171 $977 va d 1 


es a oa a 
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N. B. THE Graces” vir. See Shakes, Them 3 Shakes, © t 
* and Bearings, muſt be played with ſuch Fingers e 
as occaſionally fall upon their reſpective Keys, without alter- 

1 ing the fixed Poſition of the Hand for them; and this muſt 
I be carefully obſerved until the Practitioner is Maſter of chuſing | 
proper; Fi ingers of. himſelf; for then he will: be. at Liberty, 
to deviate from this Rule, as his Genius ditects him, which will, | = 
beſt; or in PI Article of. Graces Tues the-] £00 ef the 1 


Bok, , oo G or ants I, 1 bo, „„ 55 4 
"Tas wenne el pling oy bore Grace ib « tint a S's 
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As it is rare to fad Tunes, that, conſiſt of no more chan bs 
Notes, we muſt in ſuch Tunes as have a greater Number of 
chem, carefully fingle out thoſe Paſſages, or Pieces of the Tune, 15 
where five Notes only Are made Uſe of, in order to fix the 
Fingers to them properly.” And this will be done by obſerving | 
which of any Parcel of Notes is the higheſt, and which is the 
loweſt, and ſhift the Hand higher or lower, according as every 
Compaſs of five Notes is placed on the Inſtrument. For 


Example, by examining the firſt Strain of the Leſſon II. 


(in Plate I.) we ſhall find, that in the Treble, D is the higheſt, 


= and G the loweſt Note; therefore the Fingers i in that Strain are - 
| fixed as the Five Dots at the rack * that Poſition * 


vig. G o, A 1B 2; C 3, D 4. ard $51; e 


3H F 
$24 2 / 


 AnD as the higheſt Note in the Baſs A; db the loweſt D., 


> the Fingers of the-Left-hand are fixed as marked by the Dots at 
| the Peginging. ur. | A o, G 1, F 2, E 3, D 4. 


Pak of the ; Pr Strain his a hew Poſttion for both” 
Hands, which will appear by examining the Dots at the Begin- 
ing of the Change. - And at laſt the Tune ends my W ſame 
Poſition that was uſed in the firſt Strain. VV 
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\ Tur Leſſon III. (in Plate II.) is ſet down to Gate for OY 
Practice, in managing the fixed Poſitions of the Fingers agter- 


able to each Compaſs of Five or Fewer" Notes; for ometimes' 
| there muſt be a new! Poſition” in the Hand for two or three 


Notes only, as will be Teen by pie the Ls with, we 
Notes vo every FOR: 0 e 
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Of extending rhe "Fingers. 5 7 
"Tax Fingers are extended (or Spread) A Paſſage n moves. 


2 


0 by Leap inſtead of regular ſucceſſiye Notes, and when betwint 
| the loweſt and the higheſt there are more Notes, than the Hand 


has Fingers between the Thumb. and the Little-finger : For 
Infavce, if 4 Paſſage. confiſts. af Leaps: of Ocves, ſuch, as 


from Cto C, D to D, &c, it is plain that the Hand, when 
ſpread as in the Example (5), has only three Fingers remaining 


between the Thumb and the Little-finger, to anſwer the Six 


Notes found between the loweſt, and higheſt Note 90 * Os. 
which is the Reaſon, why it is termed, Eentis. 


| OeT-T11zs theſe Leaps of Ocdaves are intermixed with 0 | 
| other Notes, which then muſt be played as follows: 


Warn the higheſt of the two additional Notes is a Third 


As for the loweſt of theſs two W No otes, it is "EY o 


be played with the firſt Finger, whether it be a Third or a Fourth” 
diſtant from the Ground-note of the. Leap. The Example (6) | 
having the. two additional Notes fingered; will: plainly hew tbe 

Method of each Variation. Ni B, The Exception)at the End. | 
ol the Example ſerves to ſhow, that when the bigheſt additional 


Note happens to be on a ſhort en it into he waged with a 
$ different ä 5 
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diſtant from the higheſt Note of the Leap, it is to be played = 


| with the third Finger; and e Xe | is. A 4 8 gee *. the 
* ſecond Finger VVV 
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a | played mY the firſt hi (9). 
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1 of n are Sec in ths: ame Way. as thoſe bf 
| Ocares,. vi2. Thumb and Little-finger, with the: oy Rules for: 
the intermediate Notes, when there 1 0 GN 


L Ars of Sixths are ba played by the Thumb ah third 
<a though ſometimes they are alſo played by the Thumb 
and Little-finger (as ſhall be found moſt convenient for the 
Fand); but when there is an intermediate Note, they are beſt 
played by the Thumb and Little-finger: And then it muſt be 
obſerved, whether the intermediate Note makes a Third to the 
' loweſt, or to the higheſt Note of the Leap. In the firſt: Caſe 
chat Note is to be played with the firſt Finger, in the laſt with 
thy ſecond. See Examples for all at (8). . 
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-of the Manner of either props Fi gere the 2 
Time of attempting te 70 Play a Leſſon, "+ = 


* $ 1 Fg 
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IT v'cafieſs Method for a Beginner, in ;chnifing? Proper Fingais! | 


for any gew Tune, is, firſt to ſtudy the Fingering of à Bar or 
two of the Treble, without thinking of the Baſs, then to do the 
. ſame to the Baſs that belongs to that Part of the Treble, and then 
to play ee ee eue ; and'in that: Manner proceed to 
_ the End of the Piece. ne ee dee 1 


n is a e that the Piaget have been wel choſen, 9 if 5 
Student, without incommoding the Hand, can Bold W555 the 
 Fingets on any two. Notes following one another, that do not. 
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exceed, an Octave; it this cannot be done with Eaſe, then the 


Wn a C1231 2 


Fingers have, nc not been properly. choſen, and the Student myſt 
0 them anew, 5 5 
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Iv) i is purpoſely calculated for his Obſervation: in which all the | 
Notes that follow the five Dots belong to ſome 
fixed Poſition, as far as the 3 Line reaches; and thoſe that 
are not. incloſed by Dots are underſtood to belong chiefly to the 

| Rules of Extention. For the greater Eaſe of the Learner the firſt 


Note of every fixed Poſition, and ſome Notes here and e * i 
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Ragan L There are „ tw material Things u bien i 


taken Notice of in this Leſſon. The frft is, that there happens 
nov and then one Note between two Poſitions, which ſtands | 

as it were by itſelf; ſuch is the F in the ſecond Bar of the Baſs, 
the C in the ſeventh Bar of the Treble, &c.' Alſo the Dand C "= 


in the third Bar of the Treble may be conſidered as Notes of the : | 


a ſame Kind. Theſe Notes muſt be played with ſuch Fingers as 
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"I W YEN the higheſt Note of a 4058 Poſition in TY 


can be beſt ſpared, or that tend to lead the Hand from o one > Pol- 5 
dt: on to nt, without jumping too much. | 


Treble happens to be on a ſhort Key, and is preceeded or follow- 5 


a cd by the Note upon the long Key below it, it muſt be played | 1 
VMioith the third Finger inſtead of the fourth, provided the Muſic 
: 8 5 will allow it; that Finger being more proper Fn: the Lale 5 

3 HOO: for. a ſhort mY on account of its 1 © 5 


| Taz flat Bs in the d fourteenth, and FAIR 35 


Bars of the Treble are Examples of this Rule; and particularly of 


the fifteenth and nineteenth Bars ſhew plainly, that, in order 
to adhere to it, a paſſage is there played with two different 


fixed Poſitions, which, if the Little-finger had been made uſe SON - 
of inſtead of the third, the whole Talg 5 have been * „ 


with. one 9 ; | 


Tur Baſs i is fobject to the ſame Rule PE its loweſt Note „ 
happens to be on a ſhort Key; W all other Circumſtances 95 


an in the Reverſion. | 


05 contraing the Fingers, 


- underſtand what is meant by Catia” we 1 ſup- 
Y 1. a Paſſage conſiſting chiefly of conſecutive or following Notes 2 
exceeding the Compaſs of five, for which two fixed Poſitions of 
the Hand are neceſſary. If ſuch a Paſſage is fingered as at (11) ; 


(which Method would naturally occur to a Beginner if he played 5 
as many Note as he could in one Poſition before he looked for 


another) it is obvious, that in the Tranſition from one Poſition 


5 to the other, the Finger of the laſt Note of the firſt Poſition 


muſt be lifted from the Key before the full Time of the Note be 
1 expired, in order to get the Hand ſhiſted to the firſt Note of the 


I ſecond Poſition when the exact Time requires it. So that inſtead 


of giving an equal Length to each Note as the Muſick demands, / 
the — would be played, in ha, asif it had been written 
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like the Example ( 12). But if the 1 is taken at that D 
Which breaks the, regular Deſcent of the Notes, and the ſecond 
© Poſition is begun by that Note, as is ſhewn.by the Example (13) 
. then.avery Note will be held ealily its full Time, and of Conſe- 
.. quence the Muſick: will be expreſſed as it is vrritten. The Con- 
traction then happening betwixt the laſt Note of the firſt Poſition 
and the firſt Note of the ſecond ; obſerving, that the one is play- 
ed by the Thumb and the other. by the Little- finger ; which con- 
rack, as it weren the naturil Space betwixt theſe two Fingers. 


Tas careful Obſervation of f uch Notes as hehe Continu- 
ance of regular Paſſages, either riſing or falling, will- by uſing 


the Contraction to them) furniſh the trueſt and beſt fixed and 
extended Poſitions i in moſt Caſes. 5 5 3 2 hs — 
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"In rage which contain more than Fre following Notes 
riſing or falling In an uninterrupted Succeſſion, as there 1 is. no. 


Poſlibility of contracting the Fingers for want of a Note to. 5 


break their regular Continuance, a proper Method of ſhifting 
the Hand Bigher or lower can only be derived from the right 
Managemetit of the Thumb, Example ( 14), where, if it were 
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